
ANGELO MUSCO



Turning reality upside down and creating works that run counter to pre-
conceived ideas, is one of Angelo Musco’s strategies. Living structures 
(ie: nests, amniotic sacs, eggs) both literal and figurative stir a depth 
of emotion that relates to the artist’s delayed and traumatic birth that 
left both physical and subconscious scares. The human body is the art-
ist’s medium. He melds bodies like hundreds of brush strokes, creating 
large compositions that are re-workings of nature’s structures from the 
XY chromosome to a nurturing ant colony to a gigantic swirling under-
water nest. 

Born in Naples (Italy) in 1973, the youngest of five children, Angelo Mus-
co, weighed in at 6.5 kilos. Musco’s mother had been having longer and 
longer pregnancies and larger and larger babies due to an uncommon 
hormonal dysfunction. She didn’t think anything was wrong and never 
went to the doctor even thought when she kissed friends she was so 
large she could not do it face to face and was calling herself a cruise 
ship.

Giving birth to a baby of nearly fourteen lbs. In the home was complicated 
and when he became stuck and turning blue, the midwife panicked. Her 
determined extraction caused serious damage to both mother and baby. 
His father and uncle ran the newborn to the hospital from their house. 
Being in a critical state the hospital removed the baby cloths, which the 
aunt then returned to the Musco household. When his mother saw the 
soiled cloths she thought the baby had died sending her into a state of 
shock and it spoilt her breast milk. 

Fortunately both mother and son did survive but she was not able to 
have any more children and young Musco was paralyzed on his right 
side for the first years of his life. The medical term is Erb’s Palsy, a tear-
ing of the neck, arm and shoulder nerves. It causes permanent damage 
and diminishes the function of the affected side of the body. An operation 
to fix the damage was scheduled but when he was sick on the sched-
uled day, his superstitious mother thought it was a sign not to have the 
risky procedure. Instead she encouraged her young son with therapy to 
strengthen and restore the injured side of his body for the first ten years 
of his life. 

His early years were spent in school or at his father’s grocery store help-
ing deliver the daily orders in the neighborhood Barra, just east of Na-
ples. His parents sent him to a private Catholic school because with his 
weak right side they felt he would need special attention. The school was 
situated on the water and he was often entertained by the high-speed 
boat chases as the police hunted down smugglers with black-market 
contraband like cigarettes. He would draw the boats not realizing how 
emblematic it was of the dangerous environment of living in Naples in 
the 70s. 

When he started university at the Academia Delle Belle Arti he took a 
small apartment in the historic part of the city, which was very dangerous 
at that time. This new home was located next to the Napoli Sotteranea, 
a subterranean second city. The mysticism, history and legends of this 
old city destroyed by the Vesuvius were an ongoing fascination for the 
young artist. 

For two semesters Musco lived in Granada, Spain as an exchange stu-
dent. The school was well funded with wonderful labs and equipment 
for students to use. Musco was not well funded and work serving tea 
at night in an old Arab Teteria to make money to survive since his fam-
ily could only afford to cover his rent. Because purchasing materials for 
painting was also expensive, he started experimenting with installations 
and different materials such as fire, stones and the bodies of his fellow 
colleagues. This was the first approach for him using the human body to 
create his artistic forms.

Back in Naples, Musco, along with a small group of students became 
very close to a Professor/mentor who took them from the classroom and 
introduced them to the real Contemporary Art world where they mounted 
installations, traveled, constantly discussed and explored their artistic 
selves, while finishing their degrees.

Musco visited New York City a few times for artistic research, and moved 
to the U.S. December 8, 1997. This date holds symbolic significance be-
cause on the Italian calendar it was the day of Immaculate Conception.

In the U.S. he kept developing his work and exploring new media. Recur-
ring themes relate to his difficult birth, confinement, subterranan worlds, 
and natural architecture. The human body took more and more space in 
his work often weaving and connecting masses of nude bodies in mosa-
ics creating constructions that are literal or symbolic representations of 
eggs, nests, amniotic liquid and other inspirations from the miracle of 
procreation.

About 2005 while researching ideas of pre-birth, Musco realized New 
York and Naples were on the same latitude. Wanting to explore this co-
incidence he conceived of a video projected of short videos with a recur-
ring script happening in eleven different cities around the world all on the 
41st parallel. The number eleven relates to the number of months his 

mother carried him in the womb. An exhaustive trip was mapped out from 
NYC to Viseu, Portugal, Madrid, Spain, Naples, Italy, Istanbul, Turkey, 
Baku, Azerbaijan, Beijing, China, Aomori, Japan, the Red Wood Forest, 
CA, Salt Lake UT, and Lincoln, NE. Unique experiences included filming 
in the Forbidden City, the threat of a religious commission at the Blue 
Mosque and seeing firsthand the shocking existence of families living in 
the oilfields of Baku. 

Future projects are taking him to new locations as far away and unique 
as Vietnam and Cambodia.

Since arriving in the States photo shoots have been held in private and 
public spaces and have become increasingly more complicated. A photo 
shoot can become an event onto itself involving volunteers, models, busi-
nesses and government institutions. His work and research has evolved 
over the years leading to an invitation to show his Hadal photo installa-
tion at the 53rd annual Venice Biennale. 

Musco’s investigation into the power of aggregations found in nature 
such as sperm during egg fertilization, an ant colony, beehive or a school 
of fish has fueled his most recent works. His visionary translation of such 
aggregation on a massive scale is not only visible in his work but is also 
palpable during his photo shoots.

ARTIST’S BIOGRAPHY
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A magical garden inspired by the Field of Reeds, the lush gardens and heavenly fields of the afterlife in the Egyptian Mythology 

The ancient Egyptians believed that life on earth was only one part of an eternal journey which ended, not in death, but in everlasting joy. 
One was born on earth through the benevolence of the gods and the deities known as The Seven Hathors then decreed one's fate after birth; 
the soul then went on to live as good a life as it could in the body it had been given for a time. When death came, it was only a transition to another realm where, 
if one were justified by the gods, one would live eternally in a paradise known as The Field of Reeds. The Field of Reeds (sometimes called The Field of Offerings), if one were justified by the gods, one would live eternally in a paradise known as The Field of Reeds. The Field of Reeds (sometimes called The Field of Offerings), 
known to the Egyptians as A'aru, was a mirror image of one's life on earth. The aim of every ancient Egyptian was to make that life worth living eternally and, 
as far as the records indicate, they did their very best at that.
The ancient Egyptians believed that the soul resides in the heart; and so, according to their mythology, upon death, in the mythical realm of the dead known as Duat, 
each human heart is weighed on a giant scale against a feather, representing the concept of Ma'at. Those souls which balance the scales are allowed to start a long and each human heart is weighed on a giant scale against a feather, representing the concept of Ma'at. Those souls which balance the scales are allowed to start a long and 
perilous journey to Aaru, where they will exist in pleasure for all eternity. Hearts heavy with evil tip and fall into the crocodilian jaws of the demon Ammit. After this "second death", 
the soul is doomed to restlessness in Duat.
The souls who qualify undergo a long journey and face many perils before reaching Aaru. Once they arrive, they enter through a series of gates. 
The exact number of gates varies according to sources, some say 15, some 21. They are uniformly described as guarded by evil demons armed with knives. 
Aaru is also known as the home of Osiris.Aaru is also known as the home of Osiris.
Aaru usually was placed in the east, where the Sun rises, and described as boundless reed fields, like those of the earthly Nile Delta. 
This ideal hunting and farming ground allowed the souls here to live for eternity. More precisely, Aaru was envisaged as a series of islands, covered in "fields of rushes" (Sekhet Aaru), 
Aaru being the Egyptian word for rushes. The part where Osiris later dwelt is sometimes known as the "field of offerings", Sekhet Hetepet in Egyptian..
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AARU:     https://www.youtube.com/watch?v=CMajQ5B4Vo8
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CHRYSALIS 
CHRYSALIS is a return to natural architecture and the research of metamorphosis and freedom from the weight of our earthly concerns. 
Lightness and divine grace is held in place but with an energy that is about to burst forth. Like the feather, 
the image of a butterfly swarm is on one hand so delicate and fragile but in reality strong and miraculous. 
The shape conveys the message that we can strive for something higher than the base human needs and achieve a spiritual awakening. 
The red color and the circular shape of Chrysalis allude to a powerful rising sun like the Japanese flag 
or the spiritual symbolism many cultures assign to a red dot placed between the eyes, often called the Bindi. or the spiritual symbolism many cultures assign to a red dot placed between the eyes, often called the Bindi. 
This spot is thought to hold immense power and wisdom and the red color aids spirituality, honor, love and prosperity. 
Ultimately, the transitory and transformative strength of a red dot of butterflies resolves the crazy chaos of our earth-bound struggles.











SANCTUARY

Sanctuary is truly an image of Biblical proportions taking its inspiration from the book of Genesis 11:1-9, 
the story of the Tower of Babel and the Confusion of Tongues. 
 There is an ironic twist in the creation of this kingdom of towers by reversing what happened to the Babylonians 
by intentionally recruiting diverse groups of models that speak different languages and come from different cultures 
and unite their bodies together for the actual construction of this man-made architecture. 
This concept necessitated photo shoots being coordinated around the world. The work took over four years 
to complete as it  grew and evolved ultimately requiring multiple photo shoots in New York City (USA), as well as to complete as it  grew and evolved ultimately requiring multiple photo shoots in New York City (USA), as well as 
Buenos Aires (Argentina), London (England), Berlin (Germany) and Naples (Italy) to gather the materials for 
the construction of this mammoth metropolis. The priority was to try and involve as many different people as possible, 
for it to make sense for the artist, so every effort was made in each of these cities to connect with multicultural groups 
in order to reach people from Africa, China, Japan, the Middle East, Russia and others places where travel was not feasible.

The word sanctuary refers to a safe or sacred place or the concept of containment and keeping something in. The word sanctuary refers to a safe or sacred place or the concept of containment and keeping something in. 
For this image, each brick, arch, ramp and bridge is made up entirely by human nudes  and then the buildings 
are populated by hundreds of people. This is a community built in peace and harmony with walls built for protection 
not separation and bridges that join people together physically and conceptually. 
The residents are protecting one another, reacting to what they see and reflecting their concerns and emotions back on the audience. 

















AVES SERIES
P1
P2
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AVES
Returning to a familiar place of comfort invokes warm memories and the wonder of re-discovering lost tokens, 
the things others have left behind. 
This discovery connects the present to the past, a single powerful story line starting from birth and reaching back over the millennium. 
From the water, into the roots, nourishing the forest canopy that provides safe haven for nests, bits of hard earned construction that, 
when lucky can remain against the elements from season to season. 
Small mementos, some history, some family, some loss or triumph.

This is AVESThis is AVES
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CORTEX SERIES
PHLOEM
XYLEM
VENE
IRDIE 1
IRDIE 2
OVUM 
EYRIE                



 

PHLOEM

Meaning: a vascular system of plants
Digital C-Print, mounted between Alumium and Plexi-Glass

Size: 96” x 240”

The word phloem is an alternative tissue that transports water and soluble mineral nutrients from the roots throughout 
the plant. It is the sister function of the vast arboreal vascular system that nurtures the tree known as xylem. As such, 

Phloem serves also as a sister piece to Xylem.



 



 



 

XYLEM

Meaning: a vascular system of plants
Digital C-Print, mounted between Alumium and Plexi-Glass

Size: 8’ x 20’

The word xylem itself is derivative from the Greek xylon, meaning wood, and references a type of tissue that transports water and soluble mineral 
nutrients from the roots throughout the plant. It is a vast arboreal vascular system that nurtures the tree.

Trees symbolize numerous aspects of life: Strength, fertility, interconnection, community, genealogy, etc., all of which is derivative of a tree’s actual 
form. The roots, firmly planted, draw up nutrients; The canopy draws energy from above; The trunk, a weathered body, provides material strength 

for the whole. And all parts are interconnected. These elements offer to us a symbolism of feelings we seek in our individual landscapes, a sense of 
belonging, striving towards community.  A tree’s roots symbolize an ongoing relationship with surroundings, as does our concept of ‘roots.’

Xylem may stand in stark contrast from my last work, Tehom, which was inspired by the utter depths of the water, the abyss. But Xylem is a natural 
evolution from Tehom–the underworld is projecting itself up, organically. The figures in Tehom reach out; in Xylem they are finding purpose–as the 

life-blood of the nature to which we are all so connected. The life-water of Tehom is being drawn into the structures that are Xylem. 



 



 



 

VENE

Meaning: a vascular system of plants
Digital C-Print, mounted between Alumium and Plexi-Glass

Variable size



 



 

IRDIE 1 & 2

IRDIE 1

IRDIE 2

Meaning: a vascular system of plants
Digital C-Print, mounted between Alumium and Plexi-Glass

Variable size



 



 

OVUM

Meaning: egg
Digital C-Print, mounted between Alumium and Plexi-Glass

Size: 72” x 72”’

The Ovum series is a natural extension of sister pieces Xylem and Phloem, mystical forests constructed by millions of nude bodies. Originally con-
ceived as a smaller work moving from trees to branches and twigs, Ovum’s interweaving of individual bodies became a near obsession in precision 
and meticulous manipulation culminating in the use of over 2 million bodies. A mesmerizing work of art that required full use of the massive archive 
of bodies the Angelo Musco studio has built over the past years from individual photo shoots in-studio and massive group photo shoots of volunteer 
models. This poetic and whimsical video provides a window into the painstaking precision necessary to blend the classic human nude and present it in 
an ever expanding celebration of Musco’s surreal vision of nature, and the cycle of life. Viewers can lose themselves in a moment of insanity as tens 
of thousands of interconnecting chains, masses and individual nude bodies culminate in a harmonious blend of an artistic vision and natural wonder.



 



 



 



 



 

EYRIE

Meaning: nest
Digital C-Print, mounted between Alumium and Plexi-Glass

Size: Various sizes

Eyrie is a variant of aerie, which references the nest of a predatory bird, such as a hawk or eagle. As such, the piece Eyrie, evolving from the common 
foundation of the forest and nests of Xylem and Ovum respectively. 

The strength and vitality of the birds who found their homes in an eyrie is reflected in the work through the thickness and prominence of the logs and 
branches used to create the nest. These building blocks create a bold and vital structure. At the same time, the structure reflects the darkness of 
predation–the structure itself forms almost a vortex towards the center. Though a nest, an eyrie, is a house for birth and growth, the connotation of the 
presence of a predatory being at once alludes to both a cradle and a trap, a contrast between fragility and power.
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TEHOM SERIES
TEHOM
SIBILLE
PROGENY
HADAL
PELAGIC
AVERNUS
MONOCLE
CHRYSALIS



TEHOM

Meaning: deep; abyss 
Digital C-Prints on metallic paper, mounted between Alumium and Plexi-Glass

Size: 48’ x 12’; made by 22 panels sized 4’ x 4’ and 4’ x 8’

Tehom, an aquatic inspired work, incorporates heavenly, deep waters bursting with life–dark spirals of humanity propelled with grace and tension, 
floating forms in an amniotic landscape, women breaking the surface, and a rich human organism pleading to make contact with the viewer. The 

invitation is to enter this silent world and not hold your breath; make contact and take in a rich and fertile panorama. 

In Greek mythology your guide to the underworld would be the ageless Sibyl, the Cumaean prophetess who presided over the Apollonian oracle at 
Cumae, a Greek colony located near Napes, Italy. Aeneas employed the Sibyl services before his descent to the lower world to visit his dead father 

Anchises, but she warned him that it was no light undertaking and the ascent would be difficult. The Sibyl, while mortal, lived for about a thousand 
years, and would prophesize by “singing the fates” and writing on oak leaves. These would be arranged inside the entrance of her cave but, if the 

wind blew and scattered them, she would not help to reassemble the leaves to form the original prophecy again. 
The crater lake called Avernus, located near Cumae was believed to be the entrance to Hades. It was believed that Romans brave enough to ven-

ture into the underworld sought out the Sibyl’s assistance. The lakeshore was connected to the Greek colony of Cumae by an underground passage 
known as Cocceio’s Cave (Grotta di Cocceio) which was 1 km (0.6 mile) long and wide enough to be used by chariots. This was the world’s first 

major road tunnel and was usable until the 1940s. 
Portus Julius, a significant port city for Marcus Agrippa, the Roman strategist, was linked by a man-made canal between the sea and Avernus and 
was used during the civil war between Pompeius and Octavian to protect his fleet. The volcanic and thermo-dynamic forces have marked this an-

cient port city and due to centuries of falling bradyseism, half of the ancient city sank to the bottom of the sea. This underwater ruin is like a Neapoli-
tan Atlantis. Today this underwater metropolis is populated solely by tourists and divers.

It is this history that has inspired the entire body of work that is Tehom. Each world is interwoven with each other, inferring details and continuances. 
Just as the history is linked by geography and mythology thus is Tehom fluid from one piece to the next.

But there is an ironic twist to this artistic profusion of life. It is thriving where there shouldn’t be human life. The vibrancy of life in this foreign place 
has to be questioned as it contrasts with the ominous unknown between dark edges and light, to breathe or suffocate underwater, ascending to 

heaven or descending to hell, birth and death imagined together. Despite the oppressive pressure that threatens to extinguish the ability to breathe, 
silver forms align in a spiral of human migration. There fluid architecture celebrates the beauty of not only the human form but of forms found in 

nature.  Patterns of nature demand order and compliance quelling the individual human desire to fly freely: without order there is chaos, without light 
there is darkness, without air there should be no life. 

Other forces are at work in Tehom, more than just the conflicted reality of being in an altered universe, or the pressure of an overcrowded popula-
tion: in one moment nature is celebrated and in another the inherent tension between man’s will and nature’s order come into conflict.  There is an 

intense desire to break through the invisible barrier, share the air, break from the water and evolve from Mother Nature’s infinite womb, to reach the 
viewer who is drawn into this weightless, suspended world. This desire is reminiscent of the artist himself, whose delayed birth continues to inspire 

an urgency to break free, from one world to another.











V



V

SIBILLE

Meaning: oracular seeresses
Digital C-Prints on metallic paper, mounted between Alumium and Plexi-Glass

Size: 10’ x 7.5’; made by 3 panels sized 3 ‘ x 7.5’ and 4 ‘x 7.5’
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PROGENY

Meaning: offspring
Digital C-Prints on metallic paper, mounted between Alumium and Plexi-Glass

Size: 8’ x 8’; made by 2 panels sized 4’ x 8’
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HADAL

Meaning: deepest zone of the ocean that until recently was not thought to be able to support life
Digital C-Prints on metallic paper, mounted between Alumium and Plexi-Glass

Size: 24’ x 11’; made by 158 panels sized 1’x 1’, 1’ x 2’, and 2’x2’
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PELAGIC

Meaning: zone in the open sea
Digital C-Prints on metallic paper, mounted between Alumium and Plexi-Glass

Size: 11’ x 7.5’; made 3 panels
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AVERNUS

Meaning: an ancient volcanic crater lake near Cumae, west of Naples, Italy, 
which the Romans believed to be the entrance to the underworld

Digital C-Prints on metallic paper, mounted between Alumium and Plexi-Glass
Made by 3 panels sized 4’ x 8’
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MONOCLE

Meaning: deep; abyss 
Digital C-Prints on metallic paper, mounted between Alumium and Plexi-Glass

Variable size





CHRYSALIS

Meaning: deep; abyss 
Digital C-Prints on metallic paper, mounted between Alumium and Plexi-Glass

Variable size
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ARANEA

Meaning: genus of spider
Digital C-Prints on metallic paper, mounted between Alumium and Plexi-Glass

Made by 4 panels sized 4’ x 8’

There are many depictions of spiders from the mythology of the Ancient Greeks to African folklore to today’s popular culture. The spider has symbol-
ized patience due to its hunting technique of setting webs and waiting for prey, as well as mischief and malice for the slow death it causes, its venom 
often seen as a curse. In Ancient Egypt, the spider was associated with the goddess Neith as spinner and weaver of destiny, a link continuing later 
through the Babylonian Ishtar and Greek goddess, Athena.
The most notable ancient legend of the spider is the story of the weaving competition between Athena and the sometimes princess Arachne. This fable 
was added much later to the Greek mythos when Ovid wrote the poem Metamorphoses between AD 2-8. Due to her father’s skill with cloth dying, 
Arachne became adept in the art of weaving. Eventually, she began to consider herself a greater weaver than the goddess Athena and challenged the 
goddess to a weaving contest to prove her skill. Athena wove the scene of her victory over Poseidon that had inspired her patronage of Athens, while 
Arachne wove a tapestry featuring twenty-one episodes of infidelity amongst the Gods of Olympus, which angered Athena. The goddess conceded 
that Arachne’s weaving was flawless but she was infuriated by the mortal’s pride. In a final moment of anger, Athena destroyed Arachne’s tapestry and 
loom with her shuttle and cursed Arachne. Out of sadness, Arachne hung herself soon after. Taking pity on her, Athena brought her back to life as a 
spider using the juice of the aconite. Athena made sure that the spider retained Arachne’s weaving abilities. In Greek, Arachne means spider.

Not all spiders spin webs specifically to hunt prey.  They have been attributed by numerous cultures with the origination of basket-weaving, knot-work, 
spinning and net making. Web spinning has also led to the association of the spider with creation myths, as they seem to have the ability to excrete 
their own artistic worlds. 

Conceptual Description:
Continuing the exploration of natural structures of architecture, Angelo Musco takes inspiration from the beauty, strength, and mystery of a spider’s 
web. There are many different types of webs that are spun for a variety of purposes. The funnel-web spider’s burrow characteristically has irregular 
silk trip-lines radiating from the entrance with an overall affect reminiscent of a womb, or nest and is ideally suited for Musco’s exploration.  For some 
the burrows appear as a soft, tranquil haven and for others it represents the potential danger of being drawn in and trapped. The inherent strength 
of the spider’s silk is well known and as Musco built his own web, he created a compelling strength with the tension of the bodies (over 48,000) that 
span, interlock, and overlap in a wondrous rich multi-dimensional series of web-nests.

Since spiders can be interpreted as negative or positive, Musco has translated that graphically through the bodies that make up the entire positive and 
negative space of the spider web. This dynamic structure of two interconnected burrows hold a mystery and ominous danger of what lies deep within 
the burrow holes. Aranea draws the viewer in with the unknown and doesn’t release them due to the tension created by a complex web of humanity.
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MURMEK

Meaning: derivative from Greek myrmex, “ant”
Digital C-Prints, mounted between Alumium and Plexi-Glass

Made by 114 panels, various sizes

Societies of ants have long been an inspiration and subject of study due to their close similarity to human society. Ants’ division of labor and social 
organization, communication between individuals, defense, and ability to solve complex problems draw numerous parallels to human social structure. 
From this, Musco’s work Murmek, derivative from the Greek word for ants–myrmex, draws it’s etymological substance. 

In a vast deserted island, Aeacus, son of Zeus and the nymph Aegina, pleads to his father to populate his country. Zeus thusly transforms the island’s 
ants into men and women companions. These people were called the Myrmidons–a brave people, and skilled warriors, the name of which, in Classical 
Greek, was interpreted as “ant-people.” 

Humans crawl about, tense and struggling, reaching for an unknown within their underground labyrinth. It is a mythology aesthetically combining both 
ancient and modern connotations–drawing from the Myrmidon myth and also from the modern association with ant farms and the view they allow. 
There is strength and yearning not only to get out, but a reaching for others, a constant movement around and within their mysterious world.
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ALVEO

Meaning: a contraction from alveare, “honeycomb” in Italian
Digital C-Prints, mounted between Cintra and Plexi-Glass

Made by 75 hexagonal panels, various sizes

Throughout history, architects and designers have looked to hives for inspiration. Their delicate combs and waxy holes, constructed solely from honey 
(in a super-concentrated form) not only store their honey but also protect their larvae prior to hatching.

The society of the bee draws many associations toward a monarchical feudal society, in its protection of the queen and their work-driven lives. But 
most astonishing is the geometric perfection of their multi-purpose shelter. This sharp, precise geometry, however, does not dispel its essentially or-
ganic nature and the lives it feeds and contains.

Alveo, a contraction of the Italian alveare, meaning “beehive”, is an homage to this architectural structure, composed of numerous hexagons, creating 
the nest upon which all bees are reliant. But Alveo also is a recognition of the tight-knit society and the protective nature of bees. Within each hexagon 
lie honey-drenched larvae stewing in their incubating fluid. These larvae, however, are humans, lying in amniotic fluid–a direct correlation between the 
social similarities of humans and bees. 















https://www.youtube.com/watch?v=z1x1Q7ZC9gw
https://www.youtube.com/watch?v=j6RAw3m2jIY
https://www.youtube.com/watch?v=R6en-BAuQvc
https://www.youtube.com/watch?v=Ql42WJUIE9k
https://www.youtube.com/watch?v=qMuSOLxIfa8

VIDEO REFERENCE

CRYSALIS: 
SANCTUARY (DOCUMENTARY):

AVES: 
CONCEPTION (REEL):

OVUM:
XYLEM:
THEOM:THEOM:

PRODUCTION

NEW YORK:
BERLIN:

NAPLES:
BUENOS AIRES:

PROMO:

THE MAKING OFTHE MAKING OF

https://www.youtube.com/watch?v=yGgSBQK_sRk
https://www.youtube.com/watch?v=a-La3w-T6IY
https://www.youtube.com/watch?v=Zd6gXWuBVjY

YOUTUBE CHANNEL: ANGELO MUSCO STUDIO

MURMEK:
ARANEA:
THEOM:

https://www.youtube.com/watch?v=pkcgxikqf_s
https://www.youtube.com/watch?v=ofd3_2LbLlM
https://www.youtube.com/watch?v=QBdUL9VIp44
https://www.youtube.com/watch?v=FwWyjb8T9j0
https://www.youtube.com/watch?v=VekKmgShGM4
https://www.youtube.com/watch?v=UtVEsALixFE
https://www.youtube.com/watch?v=pI7BVHNMRh8https://www.youtube.com/watch?v=pI7BVHNMRh8
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ODDITYCENTRAL EL GRAN OTRO



FORUM 24 ORE
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TRENDLAND HUFFINGTON POST

ARTIST SPOTLIGHT: Angelo 
Musco’s ‘Tehom’ at Carrie Se-
crist Gallery
First Posted: 06-22-10 12:56 PM   |   Updated: 08-
11-10 07:28 PM

The Carrie Secrist Gallery is pleased to announce 
our next exhibition, Tehom, a solo show by Italian 
artist Angelo Musco. Two years in production, the 
show includes Musco’s photo installation Hadal, 
which was shown in the 53rd Venice Biennale last 
summer.The title piece, Tehom, an underwater 
world populated with tens of thousands of nude 
bodies, will cover the main wall of the gallery 
stretching 12 x 48 feet wide. The dialogue be-
tween classic art forms and contemporary expres-
sions is one of the main themes of Musco’s photo-
graphic work. Using mosaic type panels and photo 
pieces allows the artist to make the entire gallery a 
unique underwater world experience.
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Angelo Musco, nació en Nápoles y trabaja en Nueva York.
En sus fotografías, crea paisajes surrealistas construidos 
por miles de cuerpos desnudos. El monocromatismo de las 
fotos contribuye a restar realidad. Y los cuerpos son simple-
mente un material anónimo. Y con estos materiales vivos 
aparentemente muertos crea paisajes vivos, dinámicos, 
similares a estructuras biológicas como espermatozoides 
colonizando un óvulo, bancos de peces, úteros, hormigue-
ros, colmenas...
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A MENINA DA TARJA PRETA

Primeiramente gostaria de pedir perdão pela qualidade das imagens.
Uma das minhas prioridades é sempre colocar imagens de alta resolução no blog, por 3 motivos: 
acho que ver os mínimos detalhes de um quadro ou fotografia é importante tanto para a apreciação 
quanto para o aprendizado, porque eu sou viciada em alta resolução e porque acho que esse é um 
diferencial do blog, sempre boas imagens.
A primeira vez que vi o trabalho desse artista, não dei devida atenção, deixei ele em banho maria. 
Vendo novamente os trabalhos do mesmo, fiquei espantada. A nova ‘saga’ de Angelo Musco só não 
está mais sensacional porque não consegui imagens em boa resolução.
A autora deste blog lhe pede desculpas então e aconselha que vá direto ao site e veja os videos, 
onde poderá ter uma visão melhor dos detalhes e… babem, é maravilhoso!
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REVIEW

ChicagoTribune.com
July 2, 2010
By Lauren Viera, Tribune reporter

Angelo Musco’s aquarium of wonder 
It’s rare, I think, to experience a local gallery exhibit that has the power to completely envelop the viewer in the way that an exhibit of larger, museum 
proportions might. Italian-born contemporary artist Angelo Musco’s all-encompassing exhibit at Carrie Secrist Gallery is even larger than a museum 
show, if you can imagine it. Experiencing it is more like a visit to the deep sea tanks at an aquarium.

Collectively dubbed “Tehom,” Hebrew for “the deep” or “abyss,” Musco’s collection of enormous photographic mosaics feature nude swimmers 
shimmying in sync like schools of fish, intertwined in passion, struggle or both. The largest of the eight works here, which lends its title to the show, 
takes over two walls of the gallery’s front room.

Large is an understatement. Two years in the making, “Tehom” is 12 feet tall and spans a massive 48 feet, wider even than the gallery’s longest wall, 
and one end of it folds into a corner accordingly. Comprising 22 glossy, gorgeous panels of meticulously digitally edited images, the illustrative 
mural-like work features swimmers disappearing into dark holes that fade into the distance; some swimmers look as though they’re fumbling toward 
the surface while others seem content to go with the flow. There are between 100,000 and 200,000 swimmers in all, and their nude bodies are 
positioned so gracefully, they have the realistic effect of swimming together en masse, producing imagery that’s both beautiful and mind-boggling. 
(They’re not cheap, either: Purchase “Tehom” or any of the other multipanel pieces here, and you’re looking at an investment up to $200,000.) 

Musco’s art is a study in the human figure and their innate relationships with each other, from birth onward (it’s noted in the artist’s statement that 
he spent two extra months in the womb, emerging as a 14-pound baby). From a distance, Musco’s models seem homogenous (I struggled to find 
one that wasn’t Caucasian) as if they’re part of some super-race, caught in the throngs of existence and not sure where to head next. Look closer and 
individual expressions emerge from the masses. No two are alike.

Angelo Musco, “Tehom,” at Carrie Secrist Gallery, 835 W. Washington Blvd., 312-491-0917; secristgallery.com. Through July 10
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A lover of Chicago, its art community, and anything smart, funny, or unique.

Carrie Secrist just had a big opening on May 1st for an artist relatively new to the gallery, and to the world, and now Chicagoans have a few weeks to see the 
large-scale solo show in the West Loop gallery.  The young Italian artist, Angelo Musco, showed his photographs at Secrist’s Art Chicago booth in 2009, 
shortly before a late acceptance into the mega-art showcase, the Venice Biennale last summer.  The current exhibition, Tehom, runs through July 10th, but 
be sure to see this show sooner rather than later. I  mentioned Musco in an earlier post about Art Chicago since I was already excited about the opening of 
the exhibition. 

 
 
Musco’s work leaves strong impressions of birth, life, nature, and order. When you see this show on the large scale in Secrist’s West Loop space, the 
hundreds of swimming, naked bodies are practically life-size, diving and spinning, and staring out at you from the gallery’s main 12’ x 48’ wall.  While the 
subjects are moving in tight formations together under the water, light from an implied surface above is clearly shining through. 
 
The story I got over the weekend was that Musco was born in Italy, and he was in the womb for 11 months after a complicated pregnancy. When he was 
finally born, he weighed 14lbs!  Today, his art is concerned with internal structures, underwater worlds, nature and human life.  To create his magical 
scenes, Musco takes tens of thousands of photographs of 80 nude models and then creates a Photoshop masterpiece.   
 
According to Wikipedia, Tehom, the show’s title, is the Hebrew word for ‘deep’ or ‘abyss.’ 
The dark, glossy backgrounds created in the gallery create a new, enveloping, womb-like environment for viewers, as well as possibly a sanctuary.  This is a 
show you have to see for yourself in person.

Angelo Musco’s Tehom @ Carrie Secrist Gallery

May
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Review: Angelo Musco/Carrie Secrist Gallery
Photography, West Loop
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RECOMMENDED
For a pure orgy of fantasia, check out Angelo Musco’s mammoth photo-works in which thousands of nude men and women disport 
themselves underwater in tangled conjunctures and simulations of schools of fish. Musco achieves his undeniably overpowering 
and shocking effect by taking countless shots of small groups of submerged people, combining them in the computer to compose 
his gargantuan images, and printing on metallic paper supported by aluminum and plexiglass. Two years in the making, the title 
work of Musco’s show, “Tehom” (Hebrew for abyss), tells the whole story. Measuring 12 x 48 feet, “Tehom” is ample enough for 
Musco to fill the surface with spinning vortices of bodies separated by a bevy of freer formations. Identifiable individuals pop out 
of the composition, bearing expressions that run the gamut of human emotion. Italian Renaissance philosophy championed the 
“coincidentia oppositorum,” the conjunction of opposites; Musco’s surrealism is right in that line. (Michael Weinstein)
Through July 10 and Carrie Secrist Gallery, 835 W. Washington
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A new Digital Photography Magician Angelo 
Musco exposes in Chicago
The Carrie Secrist Gallery announced their next exhibition, Tehom, a solo show by Italian artist Angelo Musco. 
Two years in production, the show includes Musco’s photo installation Hadal, which was shown in the 53rd Venice 
Biennale last summer.The title piece, Tehom, an underwater world populated with tens of thousands of nude bodies, 
will cover the main wall of the gallery stretching 12 x 48 feet wide. The dialogue between classic art forms and 
contemporary expressions is one of the main themes of Musco’s photographic work. Using mosaic type panels and 
photo pieces allows the artist to make the entire gallery a unique underwater world experience.
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